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BL1067	 Two Songs for Emerging Tenor Bass Choir	 *m/TT

Two Songs for 
Emerging Tenor 

Bass Choir
I. She Walks in Beauty II. Travel

TT Voices with Piano 

 
 Noah Reese

Ranges:

Language: English
Use: General/Festival
Time: Approx. I. 2:29, II. 3:00
*Difficulty: Moderate

Tenor 1 Tenor 2
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Notes

Lord Byron was inspired to write the beautiful poem She Walks in Beauty upon 
meeting the wife of his first cousin in 1813.

With limited ranges, beneficial for the emerging tenor bass choir, the piece is 
written in a way that will give young singers a chance to:

•	 Employ syllable and word stress by emphasizing important syllables/
words in  eighth note patterns

•	 Introduce easy harmonic sections that build the foundation of two-part 
singing

The haunting poem Travel  by Edna St. Vincent Millay is about the innate and 
unquestionable longing to travel away from home, represented by the speaker’s 
willingness to get on a train regardless of the destination. The piece is written with 
a repetitive piano part which mimics the sound of a train’s wheels, while the mixed 
meter and use of parallel motion is meant to give the audience a sense of not being 
settled in the life being led.

Travel moves back and forth between minor and major, affording emerging singers 
opportunities to experience accidentals and chromatic movement. Due to a slightly 
higher difficulty, the repeat at the end of the song and the second verse are optional.

About the Composer

Noah Reese is currently in his tenth year of teaching at the middle school level in 
the Cypress Fairbanks ISD.  He began singing and playing the piano at an early 
age and started composing music in high school. Noah has composed four pieces 
for the middle school UIL Concert and Sight-Reading contest published through 
RBC music.

Noah earned his B.A. in Music Education from Bloomsberg University in 
Bloomsberg, PA. He enjoys teaching, composing and singing with the Texas 
Master Chorale.
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Two Songs for Emerging Tenor/Bass Choir

Tenderly q = 86

1. She Walks in Beauty
LORD BYRON NOAH REESE

for TT Voices with Piano
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BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing  choral 
music written specifically for the developing middle school and junior high singer.  
With writing guidelines carefully developed by Brian, teachers who buy from the BriLee 
catalog know they will always find the following in music written by BriLee composers: 

Range appropriate – specifically for the adolescent changing voice 
Moderate in length 
Interesting, appealing and varied texts 
Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music 
is written, arranged and edited to meet a wide range of performance needs.  The standard of 
musical excellence we present in each choral work is designed to meet the challenges faced 
by teachers and conductors all over the world who wish to offer quality, accessible repertoire 
to their ensembles. 

Part-by-Part resources were created to allow you, the busy choral director, more time to do 
the things you need to do to be successful in rehearsal and performance. 

Download the following FREE resources and use them to help you TEACH your singers.

•	 Part-dominant	recordings	allow	your	singers	to	sing	
along with their part while hearing the other voices 
in the background.

•	 Full	chorus	recordings	allow	your	singers	to	see	and	
hear the music at the same time for greater insight.

•	 Professional	accompaniments	can	be	used	for	
rehearsal or performance.
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